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About this score

(for portfolio submissions)

Black Box Communion was composed for LSO Soundhub (2025) and
Is an entirely asynchronous work. Each of the three performers
follows an independent tempo derived from their own heartbeat,
delivered via an in-ear click, rather than a shared pulse.

For this reason, the relationships shown between parts in this full
score do not reflect the temporal relationships of the live
performance. The full score has been prepared solely to provide
adjudicators and selection panels with a readable overview of the

work for submission purposes.

A simplified electronics part is included for reference only. It provides
a very surface-level overview of the electronics and does not
represent the live processes used in the performance, in which each
performer’s heartbeat independently controls synthesis and audio
triggers.

The individual performance parts used by the musicians are included
separately and provide a more accurate representation of the work
as performed.
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16-20 minutes

Instrumentation
® BP Clarinet
® Violin
+ Guitar pick
" Cello

+ ‘'Coiled’ bow (see notes)

Equipment
® Arduino microcontroller
® PPG ear clip sensors with Arduino shields 3x
® DMX lighting bars 3x
® DMXinterface
® Computer running Max/MSP
® 5-out audio interface
® In-ear monitors 3x

® |nstrument mics

Concept

Each performeris connected to a heartbeat-sensing device (a PPG sensor) which sends signals
to a laptop, triggering sound and lighting in time with the performer’s heartbeat. The
performers must follow the sound of their own heartbeat, transmitted through an in-ear
monitor in lieu of traditional, mensural timekeeping. As each of the three performers is
connected to their own PPG sensor, there will often be three autonomous tempi.



Performance Notes

Pulse

The PPG sensor is a small ear clip, which can be discretely worn whilst playing. Exact metric
synchronisation with the PPG signals is neither expected nor possible due to the irregular
nature of human heartbeats. Performers should exercise informed musical judgement if
needed, for example adjusting phrasing, articulation or ending long notes earlier.

A failsafe is included in the Max patch which will trigger a pre-recorded signal of the
performer’s heartbeat which will continue until the PPG signal has restabilised. It is vitally
important that the performers react faithfully to the events of the performance, and do not
play if they cannot hear a click.

Cuing

The performers are equipped with IEMs (in-ear monitors) to help navigate the piece. Each
performer’s heartbeat will be audible to them in the form of a click, with a higher pitch
denoting the first beat of a bar where relevant.

Structure

The piece is structured in 5 sections, as shown below -

Rehearsal Mark A Tutti, complex contrapuntal textures

Rehearsal Mark B Electronics only
Rehearsal Marks Cto F | Begins very soft and sparse, growing in density
Rehearsal Mark G Electronics only

Rehearsal Marks H to | Gentle, swelling pitched material across all parts

The rehearsal marks are points of re-synchronisation, however the performers do not need to
co-ordinate among themselves as this is calculated by the electronics patch - they simply need
to follow the in-ear cues and the instructions in the parts.

Bar Numbering & Parts

Each part has a different number of bars, so a hierarchical bar numbering system is used to
ensure each part is synchronised at Rehearsal Marks. The first digit of the bar number
indicates the Rehearsal Mark, where 1= Section A, 2 = Section B etc., and the subsequent three
digits show the number of bars after the Rehearsal Mark.

E.g., bar 3001 is the first bar of Section C, bar 5012 is the twelfth bar of Section E and bar
1100 would be the 100" bar of Section A.

Each performer must perform from their own individual part rather than a full score due to
the asynchronous nature of the piece.



Notation & Playing Techniques

Global
J — (C\M PPG marking | Each pulse (heartbeat) is equivalent to a crotchet.
Quarter- Traditional quarter-tone notation has been used where pitch or intonation is
tones the contextual goal.
Clarinet
Trill Notation Represents the 4 trills keys connected to the upper joint.
9 This symbol also replaces conventional trill notation. At Reh
8 Mark A, trills should be relatively slow (c.32™ note values)

whilst in Reh Mark F they should be fast.

Aeolian

Performed without the mouthpiece, a concentrated stream
of air is blown down the barrel of the instrument without
the lips making contact with any part of the instrument. The
resultant sound is a delicate, noisy but pitched sound,
similar to the same technique on a flute.

Tongue Rams

Performed without the mouthpiece, the lips should form a
seal within the opening of the barrel ensuring no excess air
can escape, then using the diaphragm to force air down the
instrument quickly following by a tongue stop. The resultant
sound should be a clearly defined pitch with no excess air,
similar to the same technique on a trumpet.

Coloured Fingering

Coloured fingering - an alternative fingering should be used
to create a different timbre. Fingerings which produce
particularly contrasting sonorities are encouraged.

Chalumeau Fingering

Chalumeau fingering - use an alternative fingering to
achieve the written, clarion register pitch in the
throat/chalumeau register of the instrument.




Strings

Plectrum
pizzicato

(violin only)

In Section A the violinist should use a guitar pick, or similar
item to pluck the strings. The use of very high register in this
passage was intentional - the percussive qualities of the notes
at this range is of particular textural importance.

Bow coil
croak

(cello only)

The cellist must use the coiled part of their bow, located near
the frog, and drag across the damped string to create a
metallic, pitched ‘rachet’ sound. If the bow isn't well-suited to
this technique, then a preparation with wire could be
attempted, or a different object could be used to play the
strings, such as a low-profile metalwork file.

Notes are written at sounding pitch. The lowest note in this
passage (G) is located at the very end of the fingerboard on
the top string, and the highest note in this passage (G +8')
can be found roughly halfway between the edge of the
fingerboard and the bridge.

Bridge clef

A tablature bridge clef depicting the position of the bow
interaction with the strings. The top line of the 3-line staff
represents the bridge, the middle line represents the start of
the fingerboard and the lower line is part-way down the
fingerboard itself. Strings are indicated above with Roman
numerals.

Between Reh Marks D and F there is frequent alternation
between Bridge and ordinary pitched clefs. Bridge clefs are
not restated in the middle of a system to help legibility.

String
dampening

This symbol indicates that the instrument’s strings should be
damped with the left hand, ensuring that sounds are
unpitched. Open / cancellation symbols have been omitted
from the score for ease of reading - instances where the
string should be undamped are clearly notated with pitched
material.

Crossed
Noteheads

Crossed noteheads are only ever used to indicate unpitched,
col legno battuto actions, including slow bouncing ricochets.

Bouncing
ricochet
(slow)

To be played col legno battuto allowing the wood of the bow
to bounce freely on the string, creating a natural accelerando.
An exact number of strikes is not required, but will be between
6-10 depending on the context.

This action is often performed in conjunction with a sounding
pitch which is indicated on an ossia staff above.

Ricochet
(fast)

By contrast, notes with the following ricochet notation are to
be played rapidly and evenly, between 3-5 strikes. This can be
either col legno or arco as indicated in the part.




o ‘ .| 12 position’ Before Reh Mark B, both players must play on an open string,
bowing directly at '12th position ) . o o ; )
on the fingerboard bowing bowing at the position indicated by the circle with the dot
. . inside. This produces a very distinct timbre when the bow is
o4 12 - ’ e y . .
= exactly positioned on the second partial of the string (1 octave
S~ ——— T
n———— pppLV. above).
@ I - Harmonics Harmonics are notated in different ways depending on the
| - #o © context, but always follow convention. Hollowed diamond
1,2[ F » noteheads are used to denote all note values as per tradition,
even for crotchets.
Dynamics At section H the following diagram is used to indicate the
-\/\ curve desired dynamic ‘envelope’ for each subsequent note.
ord. Ordinario
s.t Sul Tasto
m.s.t Molto Sul Tasto
clb Col Legno Battuto - this is used both as a single attack and as a
ricochet. It has also been included at places in the score to
clarify when there is potential for ambiguity between and arco
or legno bowing.
clt Col Legno Tratto - It has also been included at places in the

score to clarify when there is potential for ambiguity between
and arco or legno bowing.
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coloured, chalumeau fingering
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(in-ear click stops
at end of section)

(0w

1099 1100 1101 1102 1103 1104
()
g I I I I I n
A - T T I - I - — n I - 1l
{rs 1 w2 I I — W7 I 1l
b ||q.| & 1 1 Ly J&° 1 i
S~ he_ < Remove mouthpiece

Repeat bracketed figure until
the click track stops

bowing directly at '12th position’
on the fingerboard

v I I I I I
hd — o ¥ - hd - I - I - I - 1
- e 7% - I I I |

o~ 2 b
n————"" ppp LV.

Repeat bracketed figure until
the click track stops

bowing directly at '12th position’

f[ on the fingerboard h
| N
v | —1 T T T |
hd E— < J - hd - | - | - | - il
I ¢ . I I I |
1 I I I I |
N e{ —
N———"" ppp L.V.
099 1100 1101 1102 1103 1104
y
-
— — — — |
=~ = = T = 1|
o) P20 O IPZ0) () L) |
<o © 7 VAN 2 BN _O O~ —
b \—/0 vo vo ;/o vo SN~————
Every 4 bars x8, initially sync'd with the end of the cresc Every 4 bars x8 from when the
once we reach the repeated material: Violin & Cello clarinet finishes: Clarinet
0 - - - - O
A o | | | | [|
© o I I I I I
D) i
Faster, with shorter enveloped: Independent
o N N te N o
d i I L ' I 7 I i~ I Ld I i 1|

e

Gradually Decreasing in Density

||IEE£EEIX L EEEIEEEEIE ol Do

~
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Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Bowls

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

Multiphonic fading out over 1 minute from
when Section B starts

UVI Granular Scrub, Coil Sample: Independent
Very gradually fading in over about a minute

L ——
— 1 I~ I~ I~ I~
o o o o o o

000

0o

Al o

o2 | | | |
D)

Subtly shifting in timbre throughout this section

Z

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Bowls

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

~
2007 dim 2008 2009 2010 201 2012
e e i e
— — — — — — ]
o) O |IDZe) | O | O | O | O |
——T ——T — ——T ——T 1
ro3 - - - o= 00— @ @ 00—
~O O 2o BN 2o BN 2o BN O\ .
B
—_— 1~ M~ ~. ~. M~
II o o o o o o
A Every 2 bars x8: Clarinet, Violin & Cello
7 - I - re I - re I -
© | D | S |

N
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Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Bowls

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

Z

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Bowls

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

S
_— 1~ ~. ~. ~. I~
II o o (o] o (o] o
b o - o - o -
7 | s | e | |
O o [ [ o [ [ o [ |
d O oo i
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Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Bowls

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

Z

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Bowls

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

2025 2026 2027 2028 2029 2030
”
T T T T T |
I I I I I |
o) I I I I I |
9. I I I I I 1
Continues for a minute, slowly shifting in timbre
_—~ S ™. Y ™. ™.
II o o o o o o
Processed Tibetan bowl sound,
echoing: Independent of pulse Echoing Echoing Echoing
o © ©
6 o | | o | |
3
Continues for a minute, envelope shape slowly
changing, notes become shorter and more
sparse
p # o o
f
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\
2031 2032 2033 2034 2035 2036
-
I I I I I ]
1 1 1 1 1 1
of 1 1 1 1 1 1
v 1 1 1 1 1 1
7
—_~ 1~ ~. ~. ~. M~
o o o o o o
||
A Echoing Echoing Echoing
pd - | i o [© | o |
() | | | | | |
3
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2041 2042

2037 2038 2039 2040
X Elec. ¢ T T T T T 1
Pitched | { { { { { {
Py I I I I I 1
Drone |[*)
Elec. -~ T s » ™~ »
Unpitched || Il
Drone
Echoing Echoing
0 - - ©O -
Elec. || ¢ [ [ [ [ o |
Bowls |[1® [ [ [ [ [ |
D)
Elec.
Pitched
Percussive
Elec. E L
Unpitched | Il z E E E E E
Percussive
\
2043 2044 2045 2046 2047 2048
. EleC. r” | | | | | 1]
Pitched ||ef { { { { { fl
e I I I I I 1|
Drone %)
—] o
Elec. ~ T~ I~ s ~®
Unpitched || Il
Drone
Echoing Echoing
H - - o -
Elec. |[ ¢ | | | o | I
Bowls |I1® [ [ [ [ [ [l
D)
Elec. |LA_ 0 "
Pitched %
. o e Ld I I o | I Lo T I 1|
Percussive |[F
Elec. E E L
Unpitched || I E E E E
Percussive
h
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Cl.

Vin.

Vcl.

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Bowls

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

3001 3002 3003 3004 3005 3006
()

i I I I I I ]
£ - I - I - I - I - I - |
(S I I I I I |
A\ I I I I I 1
D)

col legno battuto: across the middle two strings of the violin, either as
(in-ear click) dyads or single notes - the location of contact with the bow is more
1 >J >J important than the string allocation in the following sections
- S U VN F - T 1) v - -
| < ’d ¢ LAEARE 3 e mJe
I .
" p" : clear and confident, but timbrally soft

o)

v T T T T T ]
£ - I I I I I |
(S I I I I I |
ANIV4 I I I I I 1

2 3
001 3002 3003 3004 3005 3006

v )
17 T T T T T ]
ANV} I I I I I |

o I I I I I |
- I I I I I 1
7

[e] o o o [s) o
||
Echoing Echoing

H - - © - -

A I I I I o I
© I I I I I I

D)

Sporadic, very short
= {
L3 T Z T B T ; T ! T ]
P I il I i I o I z I |

o) I z I Zz I | I I |
- I * I * I z I I 1
J
" [ ook [ [ L [ [ L
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Cl.

Vin.

Vcl.

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

\8
o
<

3008

3009

3010

30M

3012

Jee S

bouncing ricochet

Py e
4

o Xd—

~

1
~

\!I
~
)
1

v

—
oy
7

v

~e
w1

3008

3009

3010

301

3012

N

N

N

INRY

Ny

2o

WX

WX
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Cl.

Vin.

Vcl.

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

NE
<

3014

3015

3016

Jee =S

i

o2 4

\-!I

v

~e

v

~e
l

~e

X

3014

3015

3016

N

N

MY

NN

2o

WX

22 of 66



Cl.

Vin.

Vcl.

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

3017 3018 3019 3020
()
g I I I n
y - I - I I - i
{rS I I I i
ANV 1 1 1 i
D)
- 1
v !
ﬁJﬁ
c.l.b ricochet,
I— i Pirrhpd
) . J MV Y P S o S I et T,
¢ e ’ < 1_J [ L_J ¢ e €
v
0
i T T T T
y I I I i
[ fanY I I I 1}
Y 1 1 1 i
N ef
Bo17 3018 3019 3020
v 0
1Y T T T T
A\SY) I I I 1}
of I I I i
- 1 1 1 i
7
O O O O
||

Y

N

NTe|

R

DS

WX

WX
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=l

4001 4002 4003 4004 4005 4006
7 O - I - I - I - I - I - ]
o |6 | | | | | |
A\iV 1 1 1 1 1 1
D)
— ==
— 9
(c.l.b)
|_| m P— — P—
Vin F< ) < } - - o ) o | ) o ) o - } o
. | 3 /de /IJ,\ ¢ />g5|||||||>J < 7 < 1 < 1
I . .
— e
7 col legno battuto: across the middle two strings of —
(in-ear click) the violin, either as dyads or single notes - the bouncing c.l.b ricochet, pitched
location of contact with the bow is more important J.
. than the string allocation in the following sections 1
{{? - R R - 77 |} -m@' -
.
T L ; - % S JITTTIY J
"p" : clear and confident, but timbrally soft ) :
1001 4002 4003 4004 4005 4006
Mol | = = = = = =
Pitched |l I I I I I 1
Q- 1 1 1 1 1 1
Drone |[*)
Gradually shifting in timbre and “pitch” throughout this section
-
9 (o) [ 0\ ~
Elec. = ©
Unpitched || Il
Drone
Increased density, but still very short envelope
Elec.
Pitched
Percussive
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Cl.

Vin.

Vcl.

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Pitched
Percussive

4007 4008 4009 4010 4011
()
\V 4 | | | | ]
y - | - | - | - | - |
[ fonY | | | | |
ANV I I I I 1
e
- == - Ve ==
B ) ] & gl
7" ~—
(c.lb) (c.l.b) (c.l.b)
R —
) s | T [ | P I S B e B S 1 S T
¢ J | | | [T e V) ¢ >J >J ¢ J | | | ¢ ¢ ¢ ﬁ
I < . . . A T J L
be-
c.Lb pitched (c.l.lj)
ricochet, rapid .
. = (e1b)
£ m
Vi b ) e 2 - } Jly 7'_| v | | ’  S—— L) = e
© == < SIS A ESRRN| I3 g€ 3 ]
N N, . E .
1oo7 4008 4009 4010 40M
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Q- 1 1 1 I 1
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N
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Cl.

Vin.

Vcl.

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Pitched
Percussive

4012 4013 4014 4015 4016 4017
r O I I I I I ]
s = | = | = | = | = | = |
7 I I I I I 1
col legno tratto: bow
- position roughly following
the direction of the previous c.l.b pitched
and subsequent notes ricochet, rapid
= . . (c.l.b) (c.l.b)
e U T i
n < Nid P R O/ 0
L — = ===
- - = —+H I
col legno tratto: bow position
(c1b) d roughly following the direction of (c.1.b) ( 1b)
. clt
AR the previous and subsequent notes - —t J. — d
ﬁ'{-\P- ~ . . . .
S | ) [N — M ¢ 2 r‘)‘%ﬁ(}
| LTk T e 1
2 . n'ff'p N
ko2 4013 4014 4015 4016 4017
'% T T T T T ]
I I I I I 1
o) I I I I I |
Q- I I I I I 1
A/—\ /\
II o \0 \0 0/ \0 \0
. 4 . . b 4
\5\: % # | i 1 1 £ 1 1
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Cl.

Vin.

Vcl.

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Pitched
Percussive

4018 4019 4020 4021
()

v I I I ]
Z - I - I - I - ]
(S I I I ]
ANV 1 1 1 1
D)

3 r e
o
(c.lb) J
— clt
(c.l.b) \ j _
3 o X ——§p— X m Y x - \J 3 Y o 9  —— g
ﬁi ! e || : ] OF—4—
- . j:;;;:<
~ \—/
sim.
£
P 3 ! —3
rebowing ad. lib., slowly moving the position of the bow
up and down the playable length of the string to achieve a
wide range of timbral variation and movement
clt —
\ df: @.sz
NN = NE .
< 8 i H .

=
=
=

4019

4020

_

L mf " d

hold note until you hear "Section E" then proceed in time

4021

N

.‘D

o

I~ T

B

Ny

N

Ny

QR

ANy

Y
i

WY

Xy

XX
NN
el

On

7J
Q@
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4023 4024 4025

\ »
S
=
N

p - = - = - = - f
Cl. 1Hfes I I I |
Y I I I 1l
D)
& f < repeat bar until you hear
7 "Section E" then proceed in time
rebowing ad. lib., slowly moving the
(c.1b) bow up and down the full length of the
dJ c.l.t string to achieve a wide range of timbral
[(CAN) J— - . [ variation and movement
. |
vin. t e ) ¥ 7 T F 2 r = . .
T T (I I
~ . . . . . . . . p- — ——
~— _—— —_— mf
—_
Vel 9 ~ar >» - - -
N
1022 4023 4024 4025
Elec. pf T T T |
Pitched & i i i ii
Drone |
—
EleC. A/\\/ T~ T~ (
Unpitched j|Il ~© S 3 r
Drone
) Elec. é N N | i1 T £ T rm— 2 7 il
Pitched & h} F - i £ i = #e F%' i % 2 < ii
Percussive K¢):

J
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Without mouthpiece

Aeolian: Blowing a focused
stream of air down the barrel

. of the clarinet without
(in-ear click) making contact with the lips

Tongue ram: As much pitched sound, and as little air as possible

>
5001 5002 5003 5004 5005 5006
oy o))
v - I I I | I ]
Cl. IHes { — T — . S— — $ $ Vi = Vi $ {
\Q_)V I_ I ;It ;It I jI Al 1} ﬁl ~ Al _-I — Al 1
< = >3
f" : tongue rams always as loud as possible
clb clt
A (atempo) : . : -
v | | | | == NN
B |\ I I I I ! |_| < — ¢ @j:l
J 9 [ [ O [4 e ]
PP mf": louder, and more ~——
present in the texture —
(a tempo) clb
va. [ | | | ST G SR S RS
I | | | i ] SRS :
rp 'mf" louder, and -l
more present in
the texture
001 5002 5003 5004 5005 5006
y
) Elec. p r‘?\ I I I | I ]
Pitched ||t { { { it { {
o I I I ] I 1
Drone |[*)
—_ Lower pitched, rhythmic: Sync Clarinet, between notes
Elec.
Unpitched [[ I bd J -
Drone
As before: Sync with Cello, between notes
) Elec. é T T T T = ¥ i, T ’ >, ]
Pitched | = = = %+ 7+
. e I I I 1} D * I . o “S— |
Percussive |[*) ;
Short, fragmented granular sounds: Independent
r x o r o
N T I
H v v
Unpltch_ed 1] E E E g
Percussive z
~
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Cl.

Vin.

Vcl.

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

/50%7 5008 5009 5010
I\(l ? 2 ] - i ? 2 ] ? 2 i o Q i‘t ? 2 ? 2 I i
N & I I & I & I I I & | & & I |
:)V < —r |_ € — € I;It _.\ 1 b_j ;’ 1
#j- #;Z ; n<'f — >
. (c.1b) (c.Lb)
R
(c.Lb)
@ . : ﬂcit—\
- : s & ;
Hol—, v |r o xes o J S ] s S I |
1 . IIJ ¢ | I|_| 7| 7 I 7 P 7 >J ¢ >J 7 P
N i-' < . :
F007 5008 5009 5010
-% I I I ]
I I I |
3 : : : :
}.
n } - 2 j - - 2 J
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5011 5012 5013 5014 5015
/O 'F I I I I La— | ¥ ]
Cl =% t ¢ T T =2 $  — — 1% va .S 1 {
b\/ Al I Dl B I 4 I Al I I .9 Al = — ﬁ)l DA 1
> h-# —sim.> ;Z = ; # q e —
) cl.t (C.l.b) (C.].b) cl.t
Vin o )Y Pas \J - —] q— ) 9 y qﬂ Q qﬂ )Y 94'7 o )3
: e [ . @:’ X < | (gail J [ —J¢ U [3 P —
(c.Lb) (c.Lb)
I . cl.t o
*i ] 1 | £ —f — 5 ;
\/d Q- o oy ) o o ?< ) ‘-): I b p 2 o oy ) o o o ) o
. / Y A ¢ T A I|_, ¢ A ?< & 7 >J T >Je 7 T T ¢ 1>J.
N < t . . B
pO11 5012 5013 5014 5015
X Elec. -’I?\ T T T T 1
Pitched |F i | | | !
Drone |[)
Elec.
Unpitched || Il t - be - be - - b
Drone J J J J
Elec.
Pitched
Percussive
Elec.
Unpitched
Percussive
\
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Cl.

Vin.

Vcl.

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

5016 5017 5018 5019
r O i T — | T i 1
y o P 1 —& o P ] o & o - | Y] |
[ .M PN I | & 1 PN 1 | & 1 | —of |
b\/ I —t — Al 3| — —t Al _-I Al —] —7 — — — 1
el = [=: B = >3 F
(c.lb) (c.lb) clt (c.l.b)
) — 1
Y = .= S N s=——
\J < !i ¢ : » - < x i e
(c.1b) (c.1b) |
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—"f e e
clt clt
(c1b) (c.Lb) clt
Vin. F g = E———— Enr = J
< A—L < = ~ < ‘ < i < <
(c{.?l'.b) R &C',l-t\ (c1b) Lt L clb
4 d i : B g
“ % Eah it et e
T ’ B o i ’ : < <.
5020 5021 5022 5023 5024
. Elec. o T T T T ]
pitched |FS i i | i !
Drone |9
Elec.
Unpitched ||m 4 4 } - J 3 ] } - 2 ) -
Drone J
‘Elec' 2 . 0 T N d 4p 7 ;2 0 3 ’ P T ]
Pitched ||
Percussive |[*): o~ = : £ ! - e |
7
P NN e R A A L I T R
o Y IRy ;o NIV
Unpitched || 11 g 2 g ’ E ¢ | g g g
Percussive E E E E E E E E
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Swelling and breathing
ad. lib, until you hear
"Section F* then
proceed in time

5025 5026 5027 5028 5029 E
Q—q T T T = |
Cl. |Hes— r ; S— < f 2t i  S— o < —ir H
buo’ —¢ T ] s *,L ,_‘,L‘;‘ 9-‘ I = —;Il il
= = = LA g q =k b= |= !
_ — — — —
hold note until you
hear "Section F" then
proceed in time
clt clt clt r 9
Lt ~——(c.l.b) Ic.l.b clb , I
vin. i [ i ~ ———% : M~ : H
g | P D | - I I Al || | I L I 1|
: s kAl fe e < He__ | ©
< < ~ < <'mf -
hold note until you
hear "Section F" then
proceed in time
clt
/\.\
[ <
vel |Df: : >
L .
025 5026 5027 5028 5029
X Elec. -’I?\ T T T T |
Pitched |5t { { { { fl
=Y I I I I 1|
Drone |I%)
K x x <[ < x s <
ool P P O I R I S A T A P A
Unpitched J(I1  * E E E ’ E E E ’ E g
Percussive
\
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Cl.

Vin.

Vel.

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Unpitched
Percussive
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()
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0
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J < s Hea s 7 2 = -
~—— _—— ~ ~————— ~—
(clt) . — — —
é £ E e £y ¥ £ he
oy — i = —+ i = i = i |
7 T T T T |
I I I I 1
N
Multiphonics Single pitched drone, gradual fade in:
oo1  triggered by Clarinet 6002 6003 6004 6005
v §
1/} T T T T |
Vs HP=Y o "o HP=Y |
a2 —L2 —L2 —2 —E2 !
7.
LPF quiet and sustained, once all are at F
II o o o o o
D o — I o g
rp
Short, fragmented granular sounds: Independent
il e b E‘EQF A
v
o
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Cl.

Vin.

Vcl.

Elec.
Pitched
Drone

Elec.
Unpitched
Drone

Elec.
Pitched
Percussive

Elec.
Unpitched
Percussive

6006 6007 6008 6009
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= = ° o
o a £ f =
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n< P mf n—=
©
(006 6007 6008 6009
16, = o e |
rae ——— —— = 1
More noisy, dynamic sweeps
n o | 2 | © - J
—_— — | ——
% As before: Independent
| | == |
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10001 10002 10003 10004 10005 10006 10007 10008
7 O - I - I - I - I - I - I - I - n
Cl. |Hes { { { { { { { fl
ANV 1 1 1 1 1 1 1 i
D)
1
1 e e
O O = = h
T 1|9 T }9 T T = I T T |
vin | & ———— = | — =t
fﬁﬂx 1 1 ¥ o 1 1 0] 1 i
© 7O O
L —_— —_— —_— —_— —_— d
p: foreground, gradual dim. to ppp by Figure 12
I
4o 1 :
= . o
- T T F— — — T - T |
Vel | HeE—] F S p S — P S — S w1
I Al | I Al I g' Al T I | Al I 1}
Xe| " g ' 2
- e ——— [ ———— [ ——— _ —_ _ p
p: foreground, gradual dim. to ppp by Figure 12
0001 10002 10003 10004 10005 10006 10007 10008
y
) Elec. ¢ 1‘2 T T T T T T T |
Pitched |Ir { { { { { { { fl
Drone 9 1 1 1 1 1 1 1 i
Elec. % =8 S S S S 3 3 S
. ] O [ O [ O O I O O [ O 1]
Pitched Jl-¢f I I I I i I I fl
) p=e 1 1 1 1 1 1 1 i
Percussive K*
10009 10010 10011 10012 10013 g 10014
[Figure 12 - no repeats| Ig/\o be -
() \ e - | - =
g I I I | | I I I I ]
vin. - = = | — I
0 A 1 1 I - A 1 1 A 1
q
pop— —_— —_— —_—
1
1I 1 1T
o g,' o
5 be . = he o
v N T T—1 T - N P ]
vel | == = = == 7 =
ANIV4 || Al I I g- Al I I Al I ! Al 1
e g
_ —_— —_— —_— —_— —_—
prprp
0009 10010 10011 10012 10013 10014
Elec. -%dlm """""" - s - .
Pitched |[=&¥ | { { { { {
S 1 1 1 1 1 1
Drone |[%)
dim.— — — — - -
Elec. || ) =8 S S —3 3 3
. e~ O O O o O O ]
p=e

Percussive K
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Clarinet in Bb

Black Box Communion

Hugo Bell
2025
—_
=%

(in-ear click)

0001 > > > > coloured fingering
R SN S B B SN S I B I I BN
Cl @ :: - = = = O O O O
3
ppp  softly blending with
the electronic drone
10%5 coloured, chalumeau fingering
\J
Cl. fmn—o O = = o o o o o o
ANV 7
3 .
sim.
1015 coloured
0
Cl. ,"® = = o o o o 5 e - -
® pp - slightly louder, still blending in
1025 coloured coloured
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1
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O
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c
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1036 coloured ordinario
0
\gJ - R
D i - |
p :slightly louder again as more elements ppP————— p —pp
are introduced, but still blending in subtle swelling
1044
la) —_
v - o) O O
Cl. —fom
\\SVJ ,
3} #0 o o
pPp— p ——y /4 pPp— p —— /2
sim.
1052 —
0 #o Pe
v 1t
‘ - -
(s
\\IVJ
e go O o
pPp—— p —— P —pPpPP
1060 p-©- o
0 h_ — —
v o O
‘ - -
(s o
O]
P —pprp 2 — ppp P — ppp
trills in this section shouldn't be too
- .
é fast, approximately 32nd note values
1069
o)
\l N N
y Fe> 3 Fo 73
~N—o P bl P S 1 bl — g
\\SVA— < o ¢ o
Q) T
N————— p————n

emerging from the texture

- - -
= = =]
A 7 2 . ¥ ¥
{rs o P NI P P Py ¢ &
AV . A Pz e A3 o T <
Q) N '
p_—_————n N—————— pPp———Nn
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«de)
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— —pp—

Remove mouthpiece

(in-ear click stops
at end of section)

oo())
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1100

2 o)
T atd

g°
N—

T ——

2 o)
T 2l

—pp

Cl.

Electronics Interlude - Tacet
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O I —Q | ,_J 7,_| 3 ‘/’,j ‘/,j —] 7’j !
Cl l’(ﬁ < - < [l ><I < : | ’
ANV T I I LA [l
e X - - - e
- -
4016
O X | — 1 .,,_J ..,_l 'l',j 2 >J L ) o —
S ESE RS m—— ' *
D) qe ’ o - -
- - -
both strings repeat this
bar ad lib until they receive
2021 cue for next section
P o P N e 2 o -
Cl y . ! 7 7 & 7 T 7 . s
. N | ) || | o o
AN1Y o d [rrt |
d < [ "\ i L O
- - - - -
Without mouthpiece
(in-ear click) Aeolian: Blowing a focused stream of air down the barrel
5001 | of the clarinet without making contact with the lips
5l )
o 6 - !
D o < <
v
n n
50%5 Tongue ram: As much pitched sound, and as little air as possible
\l LN LN LN AN N LN
o & ¥ r o7 |- r 1 j o |- r v 1}
o — —_ C - C
> = = > = :
'f" : tongue rams always as loud as possible
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Cl.

<sim. >
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Swelling and breathing
ad. lib, until you hear

"Section F" then
H proceed in time
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fast trills throughout this section
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p: hushed and intense, flickering
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Electronics Interlude - Tacet

JE S
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Vin.
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both strings repeat ad lib until
they receive cue for next section
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A - .
Cl. s
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2 #-6 Z © —_—— #-6 G -©-
S —
9023
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A - .
SH_2_© 4 4 o
# N— — s, s, O
9032
0
A - .
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o 4 [ LU —— —
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0
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'\/\/
E——— np ————— ) sim. —
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A - .
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9064
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\gJ
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G G -© O
— ——— ——
9074
0
v
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\QJ)/ |q O L = 7 O
< < © ~—— —
SN— — # ~—— ~——
9082
0
v |
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[ fam) ” = O [y
ANSV o D O
) — LI HO a O
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0
v J
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) bad q O ] 1 J—
— ~———— g
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——— I ——— ——

10001

Strings and electronics continue for approximately 1 minute more
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Violin

Black Box Communion

Hugo Bell

2025
J-%

A 1001
V 2 - - - - L_J L_J L] L_J L_J L_J
Vin.,  —fim — — = — — =
\\SVars © © © © © ©
) cl.
1007
n - -
‘\l - - - - - - - - - -
Vin. ® o) o o o o ) P o
o
Plectrum pizzicato: Using a guitar pick or similar object. Precise
intonation is less important than melodic contour in this section
(in-ear click) R RGEEELEE L LR L L EE LT EE TR RS
> ~
1019 Pie
g o= LAy ke FEE o e b g f
Vin. @VO = i . y - " . S— P
o .
mp : gently cutting through the
texture, like water droplets
QU0 -~ === m oo oooooooooooooo-ooo-
1024 e ; o
N B, T £ he he 4. fe b #F ” Fe e 4
\J ! P4 | N N bl N | ] N ! il
Vin. (g R S S AR R E=E=E
A A A ” A B’
D '
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between pick and bow if needed
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--------------------------------- [ vV -
O - N LN \ 1 - | LN
Vin. ¢ I e e ——be [ T
5 — hi—L =
— E—
1089 TV = = = = o m o o oo o o o e o o e e e e e e
0 IV‘
Vin. Al —g T4 1&¢ N - T8
\éjv %\. _ — - - b’\.I/g' 6'\[9“" ‘#-6 —_—
Repeat bracketed figure until
the click track stops
bowing directly at '12th position’
on the fingerboard
1095 TV == oo o m oo d o m e .
AO ) ) 2 H R H
Vin. o 1&= 11-& &= I—s S . —
“QA)/ A — A — — A Ii : :- A il
J b B —i e !
n———— ppp LV
2001 .
o) Electronics Interlude - Tacet
\J
Vin. —fom
ANV
)
C col legno battuto: across the middle two strings of the violin, either as
dyads or single notes - the location of contact with the bow is more
(in-ear click) important than the string allocation in the following sections
Yo og
vin - ) o X2 .,ﬂ) - - U P W F
- | ¢ IIJ ¢ e e rJe

" p" i clear and confident, but timbrally soft

i
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3006

Vin ) vy oy SV
: < S I I A . - & e
I : :
bouncing ricochet
3011 — —
e e e e e ../g
l— — — —
Vin - vy 1} v - ) ) T D Y -J‘ ?
: et ¢’ ¢ e ¢ ¢
>.< >.< X X=— -
c.l.b ricochet,
o ST pitched d
- "7
[ .
vin v D o ey oy o x|y v P
~ & T -7 &R EEERESSg]
I -
N~—
4
6
D o
(C.l.b)J
4001 —c —
Vln ?< - o ) | ) u'—') u'—
' | e ’XJ%u ¢ e
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¢ o) |
~———
4006 (C~1-b)J (c.Lb) |
T ey I
Vin - SV | PV I e e = | S I S PV ISPV I o e e e e = VI B VI
. & 1 & 7 |J. ¢ J ¢ >J 1 >Jé 1 | &7
A . B . —\_~
- X J
r% | i col legno tratto: bow
A g position roughly following
the direction of the previous
40m (C,—'l'b) ‘J—| and subsequent notes
e ’
p— | Ny :
Vin. R S e L T .
| L : LR \CE — i —
e o— : 7L<ﬁ‘ y4
c.l.b pitched
4015 ricochet, rapid
. . (c.l.b) (c.l.b) . (c.l.b)
Vi, y 7 fr T 7x37j,5<37>< 3
(c.l.b)
4019 J
. © clt = (c.Lb)
vin, SN M === = 7*"732\
: — ‘32 BT
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repeat bar until you hear
"Section E" then proceed in time

rebowing ad. lib., slowly moving the
bow up and down the full length of the
string to achieve a wide range of timbral
variation and movement

Cin (c.1b)
’ . clt ﬁ
0 I
Vin. |r< (’9‘,’ ii :
< & I 0]
50%1 (a tempo) clb -
/ 0 X )
\é)j (85 O O o
vv . . R
Prp mf " louder, and more
present in the texture
5006
: clt : (c.lb)
Vin. 7 & 3 7 x {}h YAl F<3 7_ 7:7’ o 3 17 X%
d :)V_‘ - . d X 27 e >J d
\<, . -\:; . X' .
5010
(c.l.b) . cl.t (c.l.b)
V|n yi u'_| u'_ u'_| )y P< \J u|_| u'_ ) T u'_|
. >.< 1 >J ! 1/ >J é | A 'j, 1 X ! é 7;1
eee . . A -‘
5014
(c.Lb) clt (c.Lb) , (c.Lb)
vin. S v | ¢ T S A A i o A
D AARRS e ES
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Vin.

Vin.

Vin.

Vin.

Vin.

Vin.

50}? clt (c.l.b) cl.t (c.l.b)
S — | o o X 2 | 2
O T |7 [Tt ¢ T &
5022
A _clt (c.l.b) clt . clt
X \' i 7 1 1 \i X (< :7 P(
S L e e e e e
hold note until you
hear "Section F" then
proceed in time
5026 (c.1.b) clt c.lb clt clb clt [ '|
0 | |
A 2  a— {r -1
6, == — I -
< 15 #: N NS 18 \—’I‘.l..o " u
R (clt)
\J
(=
ANV s ) | L
¢ O ’ #-6' © 2 ¢ qe o N2 ¢ He_
6003 c.lb (c.l.b)
A clb p— clt - p—
& 713 RN o g
\\é)j / A e - = >J I—l A .
N’ U >.< . . -\:;
n <p mf <:
6012
, (c.Lb) cl.t Areo .
N J o ] o N BN
¢ . Vi ! X O X L—T >J : e |
X . < . T < Y ...
.(19. : .€£2: sim. Pp 'éiil___
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Vin.

Vin.

Vin.

Vin.

Vin.

Vin.

all ricochets

6016 arco from
this point 'il't =
i Ere—— N J N '—|
p A ) y ] o )y | o o \J P 2 o o
(o — S & T TR s
v \‘ttt e |

o
A 7
LXI

6020 ord, sul tasto . ord, s.t
0 ' [ —
T |. - N N T
B J . AR EE N =i
R Yk S Bk xS Theer
sim.
EE l.v. sempre $ | EE
6024
ord, s.t
ﬂ (‘) LN LN
S B AR AR X 1 1 2 y N
. < . < L .
: e e & AL A
6028
ord, s.t . ord, s.t
F }
[— . N T X o — [—
T b i Lol T
>, . W] 1 . '/ S i N
. < . ] - . < . .
oy © & | ¢
slightly louder and more intense from here,
responding to the changing textures of the
6032 electronics, but not overpowering them Ol’d, s.t
o) — , T_
G 3} S e S B = = = & — 3
%7 X e % @ ¢ ' 7
o . ~ . 0 #“'
6036 ord, s.t ord, s.t
o A —
3 L o o y Z——— ? Ih. MLHI C—
I/ 1/ v o/ N 0
X X = -
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6040
0

V|n I\(l o o \) | o i o j . ; ‘7 M
. [ fam) /i 1/ P N ] >J Vi (| 1 / Vi
A\3V < d s . H: . n
) qQ 45#.— X "
5 ~ ~ < ~ . >
(timbre is more
important than pitch)
6043 ord, s.t ord, s.t
0 C— — — , v
vinn X |7 |+ ] 1 ¢t gL X T e
(< ji X .
D) > ks ks XS bo do dT
~— ~ <
60;\7 ord, s.t ord, s.t ord, s.t ord, s.t
X o | o 3 cllt_ o 3 o o 93 I ) |
Vin ( i [ of Py o1 1 < i 1 Py é < d
Oy doSe L

6051 ord, s.t Iy
0 - | - - — _
Vin. (‘5 B P T — 8
. Al S~— Al
)
60;\7
V LN AN } AN
vin. = - = 3 -
Sl Tl “jdos
7001 G .
A Electronics Interlude - Tacet
\J
Vin. ,’(m
VYV
)
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H

(in-ear click, NB: no
accented downbeat)

senza vibrato, m.s.t, quasi-
808 JJ JJ JJJJ flautando, very light and delicate
Vin. (& - - 3 -— =1
\\_\/ A Y A Y
6 \/ \_/0
—
very subtle crescendo on each note
following the shape of the dynamic curve
until the end of the piece, sempre 1.v poss
8007
0
Vin. =13} - S8 - =
\\_\/ A Y ' A Y A Y L - A Y A Y |
3} 2 ¢ qGo- H ~—— Jeo_
—_ _ __ _ <
8014
V N N AN
Vi, 5= ¥ =y
Y L < e < AS P
e ¢ Ho- qg ¢ ~—"
_ _ _ —_—
Repeat each bracketed figure until you hear a cue to move to
the next figure. You should finish the current note, in time,
before proceeding. The cues are triggered by the other parts.
8020 [ 7 9001
) | ——
Vln " ~N i H: i i - : VAN NN ‘v“v“v‘v“v‘v‘v“v‘v‘v’—
_ I- _ _ K
gradual dim. to ppp by Figure 1
Figure 1
ol ]
v [ 3 3 A
ANSV/ | = A A a° |
“l |
_ _

ppp  background

Mof13




P NP N

<

| §

dd-

_
—_ _
_ _
very subtle cresc. to p by Figure 6, still following the same dynamic curve

[ £ Y | P

(A1l

(A ]l

Figure 2
| |
Figure 3
Figure 4
Figure 6

e)|_|<

V

[ fam | IPY
ANIVA | D= )
V

[ fawmY [N
ANV IRP=Z D
SVIE A
SVIE e

Vin.
Vin.
Vin.
Vin.

4V E
I n
o
o
)
o
o 5
v
oy g
la)
<m
w
\
v X
el |
Je

Vin.

A
\CY
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Figure 7
y O |
(ASIle )
ANV || dr

Vin.



Figure 8

A
\CY)

Ihr
H

—)

y
(A Ile
ANV
'3)

Vin.

Figure 9

S

L
qr

=
"

Figure 10

I

Figure 1

WO(}gﬂ “
Y

i=a

! = 1 @0 1 I = @} 900000 = @ @+ = 4+ 90000001

Vin.

1 O
VI WS

D)

_

H'U

|

p: foreground, gradual dim. to ppp by Figure 12

[ .
Eodl

[Figure 12 - no repeats| 11

O ——0

i

10009

»

[LAE<D
e

P s
[f.aWMZP2D
ANV .
3]

Vin.

Prpp—

1
~t
oMLl
—l
XX
1
~t
A
[ &
LY
1
~t
oMLl
o]
1
O
sNGe
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Cello

Vcl.

Vcl.

Vcl.

Vcl.

|

o
o
o
=

Black Box Communion

Hugo Bell
2025

JE e

.

o

1007

O

JE

=
(@}
=
()]

JEy

10f13
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!ma

Bow coil croak: The melodic contour is more important than

(in-ear click)

- exact pitches. Notes should always be separated and non-legato
1032 >J >J >J >J
Vi 3 N e Py o 2 z, 4 3 ﬁl’ —
Vel = S . S [ i — T S Y
) ] '
mp - with enough pressure and speed that
the individual grains of sound are audible
P = = = = - o o e o o e e e e e
1036 15
r ﬁt"_—)_l?; N . — d
VC| %Z o o o o Q P ] P o Q o o o |
W B e I s &+ [ & =
e =3 —
G e = - - o e oo
1041
#‘ R ] o u# ol o 93 # I J ﬁ o i q:h? o ¥ o
vl (o i o i S i i IDM_" 1 - - - JW‘ e e &z 1
o = L = L
G = - o = e oo !
1046
N —" [y ”‘- N N N | N
VC| o o, & o 2 o 9 o | o o q'ﬂ.F 7 d Q - 2 o o e be &4 &
: y T Thg |z 1 & 1T 0T J Tzz M 1S & JT &z T &P07T&
H' A Y + A4 } J— A A4 A Y A Y + A Y
L - o
| >
loco
1051 Sul tasto: quasi-flautando
O P4 : . ] |
Vcl y ] e o o —hg o ¥ o I be ¥ ~ o o o
. [ fam Y VA i L | e 1D & | [ @de——"=V"¥ 1 s y A i
5 S e N
: o —ha
NS .k
pP=pp sim.— — — — — —
sospiro
. .
1055 P\4. > —B0 N A
A ._\#._ h.! — = ..‘5.'. b... ~~' S
VCl I\(l - o o - o & o | ¥ o | 3 \T‘ o
(e - 17 1 P S— S 1
1
L d —1
o o -qe po-Llg
— — —

|
l

20f13



-;lh-

L. |

——

1060

Vcl.

1064

+—1e
N——
—

§

he
I

—¥4
N
—

bé

—=1"®
.

Vcl.

N
-Q
(L]
|
¢/
N
P
-4
T
ol
[ |
-
rEl
|
T
I N
3~
gxGe

.o

LY

[ Y

pp non dim.

V9V <
.

N—
——

e’

——

1072

Vcl.

N
£

/ T
A~

b&—r—'

0

1077

1084

I”‘r Ld

o

% d o

o
1/

L
ho!
b

Vcl.
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1090

\_/

=

—

IH/‘

<

) 2
& &k

Vcl.

Repeat bracketed figure until

the click track stops

bowing directly at '12th position

[ on the fingerboard

p—

0

o

pPpp LV.

| | Il
| | PSS HO]

| o

bz \E;:

1096
0

Vcl.

Q) #6_.___

2001

Electronics Interlude - Tacet

Vcl.

Vin.

3001

I(\%

Vcl.

3009

Vcl.

I~

)
| &

30

Vcl.

)
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D

4001

>

S

(in-ear click)

SEN

col legno battuto: across the middle two strings of
the violin, either as dyads or single notes - the
location of contact with the bow is more important
than the string allocation in the following sections

o [

vl - I d - ? o X
' |_| ¢ ’I_l ¢ ’I_l ¢ II_I ¢
"p" : clear and confident, but timbrally soft
bouncing c.Lb ricochet, pitched c.Lb pitched
4005 J ricochet, rapid
. N J': . N
Vcl. g T T——+ X g Y 3 - Y < % Y X g - 3 Y
L ’ 4_: I_I *
......
(C'l'j’) (clb) |
X b)) Fr
_is — gﬂ'm
vel. S /T T ) e S .
| X o1 1] X S, >J | |1
col legno tratto: bow position
roughly following the direction of
the previous and subsequent notes E i
previos s s . L
\
4013 \ (c.1.b) J (c.l.b) J
Y~ — e .
#-o » = TTTT
Vcl. >J| 3 L_ i ><| % \J T 7IJ?< < 7‘JF< 7 <N | |r< 3 |r<
' n " e NG
—ff'p N

50f13




(c.l.b)
clt J clt cl.t
4017 de N IR He - d£
Vcl ‘97 s f< 3 s F< .r-ITI_T >'< 3 o — x )3 \J o
SRR miRREEg) i | _—
ﬁ ...... < _
hold note until you hear "Section E" then proceed in time
rebowing ad. lib., slowly moving the position of the bow
up and down the playable length of the string to achieve a
wide range of timbral variation and movement
—
4021 || @
Vcl.
[
E (a tempo) clb
/_\ .
5001 &_()_ O O O d : :
vel. o 745 2 .,h,%
mf : louder, and
more present in
the texture
5006 (c.l.b)
| . R [,
Vcl o . o P )3 o \J o %7 o X ) F< o P o 1
. vl II—I Py 1 - X2 I|_| P | Il_l o 1 X
= =
clt (C’:\l.b)
5009 #g s .- | ﬁ
. | [
VCl é}' o - 0: | u'_ )3 | o o o | )y o o F< )3 |
S A | 11 SRS B ] [ 1 A
N, -
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Vcl.

Vcl.

Vcl.

Vcl.

Vcl.

Vcl.

c.l.t (cAl.b) (c/.\l.b)
503 @ Py — #
) ‘ e P b S i PR S 7'_|3
< [: hl >J e 1 . 1><. T ><
co17 (c.l.b) clt (c/;l.b)
» He
7 |
. . >.<
5021 c.l.t (c.l.b) clt
i .
¥ 7 A N }
e x — S <
hold note until you
hear "Section F" then
proceed in time
clt c.l.b C'l't/—\
5024 h . > ﬁ o ﬂ
e‘l: o o ) H 'IL,‘QQQQQQQQQQ,‘,‘Q,‘,‘)
J / 1 ‘A 1l ol
6001 (c19 i e £ o £ £ cl:2 ¢ b © dﬁ
o) I
y - :
clb cl.t (,S.l.b)
6008 £ o > . . o Py Py
¢). r [ ¢ # < h:
) R I

70f13
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Vcl.

Vcl.

Vcl.

Vcl.

Vcl.

Vcl.

6011

~
(@]
—_
o

bl

===

6014

==

p : flauntando

. cl.t
>y . .
N — X s |
o ) o o Pa I v 2 v
7 = 1t RS
L .
-

@ | €& ©
all ricochets
arco from

arco c.l.t this point
e . ~
— . r —— — ke
o o 1| o o — o ——
/J 71 A S Igwl_l;gl;i 7/ 1 . 771
X —— | — x : T

6017 (arco sim.) ~ o
=y = o« f
D =<t — 7 7 7
7J. +— 7% e
X . A . ﬂ
& ©
ord, sul
6020 tasto
. . .
r( [ o F<

6023
II
J & | D A L 17
= = <:::<
. & ©
6026

)

I

X
ks

— .

[
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I ord, s.t

. &

"

<
O
S
-
)
(3
X
(3
8
Ne |
o
—
(4
Y
-~
~e
P

N>
A

Nele
r

slightly louder and more intense from here,

responding to the changing textures of the
electronics, but not overpowering them

v
R " L 5.t ~ R
6032 h o . » te 2 4 : he
vcl ’ Iy ) < ' oo Xy [
P — ] ‘/I_ - ¢ ‘/I_ i 1 A
& & & — &
A ord, s.t ord, s.t _ A
Vcl 623}5: o $-'—M £ o r< o ?< oo A 3 : ' o g b o f< ﬂ'-: o F<
. 4 / / — Il_l Il_l II ‘A ‘/I- Il_l Il_l
= @ o & [
I ord, s.t
6038 o 1 o - h:_ do_ :
N = o dod x
e (. <: — < — <
o @
ord, s.t y d. s.t Iy
6041 v a - y St o % ord,s. X Xe A o
la) o o |9 Py h.. o _ X ﬁ.' i
#TI_A—Q: o o o o — o
Ve o rtep 7 '_ﬁﬁt'_ 7 ==
© |—'< - = -
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ord, s.t
O
~ —
6044 1 F

1I v
. 1t P e N N © ©°
) e e e S — P /e
Vel = p S S— — S—— | TS $
¢ ¢ L€ ¢ L | <© = ¢
— <
IY I
6049 & I
hd q'/'\, —~g
. \ | R A N =
vl D= | = = &
7001 Electronics Interlude - Tacet
ra
Vel. =P
(in-ear click, NB: no . .
accented downbeat) ~ Sénza vibrato, m.s.t, quasi-flautando,
8001 very light and delicate
o LA, : \ \
vel. ) é |- 3 |-
SN~——— N —
pPprP—Pp Sim, ——— _ e
very subtle crescendo on each note
following the shape of the dynamic curve
until the end of the piece, sempre 1.v poss
8007
o)
V N N N N N N
v =1 |- Y Y- SR
& \CE : q g q
f— _ e ) —_ )
8013
0
vl (= X - 2 2 X3 2 X -
\y L A Y A Y A Y | A Y L A A I A Y
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Repeat each bracketed figure until you hear a cue to move to the next figure. You should finish
the current note, in time, before proceeding. The cues are triggered by the other parts.

9001

>

]
¢

hdl|

ol

Lk
ho"
hl

™

—_ =

 ——

VO |
[ fawm | IPY

] S—

Vcl.

gradual dim. to ppp by Figure 1

Figure 1

N
) Bl
P
A

Iy
b9
b\

\J
Y
[ LY [P

3
e
_ _ _

ppp : background

Vcl.

nl
IAMII.

Vcl.

Figure 3

\J
P
[ £

e Lk

Vcl.

N
P Al

el
A

pe—

a)

i/
A
(s

e i

Vcl.
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Figure 5

p 2| A
& ol

[N

<

a)

i/
A
(s

Vcl.

<ds
very subtle cresc. to p by Figure 6, still following the same dynamic curve

P
L d

[l
d4d
N

a)

i/
.
(r~

e L

Vcl.

N —
_ _ = == @ =_=_ @ —_—

p : still background

Figure 7

&
Ld

L
ho!

<

Figure 8

]
o V1.

<

P
Ld

Y
[ fawm |1

Vcl.

Figure 9

P
Fd

Pl

[ fawY | IS
<

Vcl.

Figure 10

R |
[ o]

[———

_ = = = =

Y
[ fam ¥ | I

Vcl.
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[—]

Figure 11 I
°. 11 -
10%)1n #:2 :
\VA || \ \ \ \ D \ \
Vel fesite 3 3 S - 3 L
ANIVA || hl | hl hl hl hl L hl
O | g e
_ _ _ _ _ _ d
p: foreground, gradual dim. to ppp by Figure 12
Figure 12 - no repeats|
I 1I I I
[¢] 5° [¢] .
10909 fe i fe o
V \N N N N \ N
vl } & ¥ ¢ 4 &
o q
PPPp ——— _ _ _ _ _
N
10(65 #:2- -
Vel fm———&1+—&
\e_\)/ A Y A Y
_ _
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