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Bb Clarinet 
Alto Saxophone 
Cello 
Percussion 

- Snare drum 
- 1 Crotale (high E) 
- Biro cap whistle 
- Metallic resonator 
- Bow 
- A single drum stick 

 

Performance Notes 

We Waited Until Time Was No More focuses on performer agency as a central 
theme, and the social dynamic of a chamber music setting is amplified allowing 
the nuanced interactions between instruments to sustain the piece. A full score 
is provided in lieu of parts so that these interactions can be brought to the 
fore. The acoustic character of the piece is one of homogeneity and the 
balance of each part is the most important aspect of the composition. There is 
no metre or traditional time-keeping method, which allows the piece to be 
guided by ‘musical’ time rather than metric constraints or external temporality. 



Notation - Structural 

- Each system should be approximately the same length (c.30”) and the proportional 
relationship between musical events should be observed throughout the piece 

- Where mensural rhythms are referenced   = c.60 

- Dashed vertical lines indicate points of synchronisation between parts 

- Thick horizontal black lines indicate that a note is to be sustained 

- Action boxes are left-aligned to indicate when a repeated action should begin 

- Dashed arrows after action boxes indicate how long an action should be repeated for 

- A duration above an action box indicates the approximate length of each repeated note 

- Double-headed arrows show irregular alternation and relate to either pitch or rhythm 

- Patterns and obvious repetitions should be avoided when alternating between pitches 
or rhythmic values 

- Dynamic markings operate on a global scale primarily indicating balance between parts 
and structural direction, rather than precise ‘microstructural’ detail 

Notation - Pitch 

- The score is at written pitch for each instrument: 

- Clarinet sounds a major 2nd lower than written 

- Alto Saxophone sounds a major 6th lower than written 

- Cello sounds at written pitch 

- Microtones are notated to the nearest quarter-tone 

- Boxed numbers above notes refer to multiphonics 

- Multiphonics should be timbrally dynamic and continually evolving in sound, exploring 
the different combinations of pitches at the stated dynamic level 

- Beatings between pitches (particularly microtones) should be brought out 

Notation – Duration and Rhythm 

- Rests are used to indicate when a note or action should end 

- Quarter note and eighth note rests signify medium and short breaks respectively 

- Breathing and bowing is at the performer’s musical discretion, and should be in keeping 
with the mood of the piece 

  



Clarinet 

Multiphonic fingerings reference Heather Roche’s system which can be found on her website 
whilst the suggested quarter tone fingerings are taken from Jason Alder’s Clarinet Quarter-
Tone Fingering Chart also available online. See appendix for separate fingering chart. 

Sax 

Multiphonic fingerings and suggested quarter tone fingerings are taken from Marcus Weiss 
& Giorgio Netti’s The Techniques of Saxophone Playing (2010). See appendix for separate 
fingering chart. 

Cello 

All pitches are natural harmonics which are written at sounding pitch and rounded to the 
nearest semitone. The position of the harmonic is also included above the notehead where 
the Roman numeral indicates the string ( IV:C / III:G / II:D / I:A ) and the Arabic numeral 
indicates the partial ( 1 = Open string / 2 = 2nd partial etc.). 

…    indicates a very fast ricochet with the tip of the bow 

   indicates that the strings are to be completely damped 

Percussion 
The crotale should be placed upside-down on the snare so that the 
overhanging edge can be bowed. A regular Bic biro cap will function as a 
whistle. It must have a small hole at the end so that it produces a fragile 
high-pitched whistle when it is blown through the larger end. 

The bowed snare effect is achieved by resting the butt of 
the drumstick on the drumhead and bowing the 
overhanging tip of the stick. This is easier to accomplish 
with a well-rosined bow and also by separating some of the 
bow hairs around the tip of the drumstick.  

The metallic resonator produces a distorted effect when 
the crotale or drumstick is bowed. Suitable resonators include metal keys, aluminium foil or 
‘sizzle beads’ which are used with suspended cymbals. 
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